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The turn and the first third of the 20th century was an extremely exciting period in the arts,

rich in new creative endeavours and tendencies from which excellent artists and works of art

emerged in Europe and all over the world. In Hungary one of the outstanding and versatile

personalities of the generation after Béla Bartók and Zoltán Kodály was Pál Kadosa, the

composer, pianist and teacher whom I could be a student. The theme of my dissertation is the

intense, many fold and creative artistic activity of Pál Kadosa, including the presentation of

his personality and the values he put on the altar of the culture during his life-time. For us, his

one-time pupils it is necessary to save these values as the work and the life of a man who was

greatly respected in the world of the arts can not sink into oblivion.

Before the writing of the dissertation a large research let me get an insight into the artistic

bequest of Kadosa, mostly unknown up to this time. It was an experience for me to read the

manuscripts of his compositions and the texts of his lectures, to see his concert placards, his

photos and the critiques collected and saved by his first wife Márta Szabó. It is a great

pleasure for me to share this experience with the readers of this dissertation. I studied the

annual of the famous Fodor Music School and the jubilee almanac of its successor, the Tóth

Aladár Music School. Thanks to these works, I could get to know the work of this excellent

music institution whose functioning is mostly unknown for the musicians of our days.

From my bibliography I would underline the book entitled 13 Hours with Pál Kadosa by

János Breuer and The List of the works of Pál Kadosa by András Wilheim. It was great help

to me to study the two monographies on him by Anna Dalos and Ferenc Bónis. The volumes

edited by Ferenc Bónis were also important sources.

I divided my dissertation into three main parts, entitled as it follows: the composer, the pianist

and the teacher. The chapter entitled the composer is the most extensive one, which acquaints

the reader with the first great and important creative period of Kadosa (1921-30), revealing

the facts that effected and formed his style. In accordance with all this, I discuss not only his

years of study with Kodály but also the role of folk music in Central Europe, the formation of

the Hungarian folklore, the inestimable work of Bartók and Kodály, the intensity of their

spiritual influence on the young generation of musicians, their exemplification. Furthermore, I

make mention of the new European art tendencies (expressionism, dodecaphony, Neo-

classicism), and their stylistical characteristics and representatives.



I have chosen to analyse some of the piano pieces written between 1921-38, dividing into

three parts this period of creation. From the works written during the years of study (1921-24)

I focus on the essential features of the followings:

1st Suite for Piano op.1. no.1

2nd Suite for Piano op.1. no.2

Seven Bagatelles op.1. no.4

Epigrams op.3

A strong, definitive change can be felt in the style of the piano compositions written between

1926-37, which on the influence of Bartók and as a consequence of Kadosa’s becoming

acquainted with the modern European tendencies, resulted in the works of an accomplished

personality. From de works composed in this period I examine thoroughly the followings:

1st Sonata op.7

2nd Sonata op.9

I present the further piano pieces written until the 2nd Piano Concerto (1938), including the

children’s pieces, as an enumeration. One of the most popular works of Kadosa, the 2nd Piano

Concerto (Concertino) op.29 (1938), is analysed in detail. I write about his activities in public

life, referring to his active participation in different associations and creative societies, his

jury-memberships and his work as a festival and competition organiser.

In the chapter entitled The Pianist I deal with his studies at the Music Academy, his most

important concerts in the 1920s and with the opinions concerning his piano playing which had

common features with the performing style of Bartók.  I present a writing of documentary

value of Kadosa, in which he tells about the art of piano playing of his great model, Bartók. It

was the disc published on the occasion of Kadosa’s 75th anniversary, edited by Zoltán Kocsis,

that helped me to form an idea about his performing.

The third chapter is the portrayal of the teacher. The reader can get to know Pál Kadosa’s first

workplace, the music school of Ernı Fodor, its foundation, its excellent work and Kadosa’s

activity as a teacher of this school (1927-42). The professor of the Music Academy, the later

head of the piano department and his personality are recalled by the memory of his one-time

students and by my own experiences as his pupil. The  students  interviewed are the

followings:

Edit Hambalkó

Mariann Ábrahám

Zsuzsanna Esztó

Jenı Jandó



Zoltán Kocsis

Dezsı Ránki

Edit Klukon

Thanks to the remembering thoughts of a close family member, Júlia Orbán engineer-

economist (the one-time foster-child of Pál Kadosa) and to a distant relative, M. Ferenc

Csillag, teacher, I intended to give an inside view of the family legendary as well.

I hope that my dissertation resulted in an overall work focusing on Pál Kadosa's talent, his

spiritual greatness, his intellect and his deep humanity and at the same time it can draw the

reader's attention on an exceptional artist. My dissertation is a homage to the memory of the

Master.
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